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existentialism of Jean-Paul Sartre onceptualize how the interaction between selves and others -

filmmaker and audience, audience and film, and filmmaker and the contemporary situation (jokyo),
for example - constitutes subjectivity and the cinema as a space of intersubjective contact. This
presentation explores the ethical and political implications of Yoshida’s theorization of the cinema and
how that very theorization has paradoxically constructed Yoshida as an auteur. Just as Yoshida claims
to disavow or “negate” his individual self in his filmmaking, that very negation has reconstituted

Yoshida as an individuated filmmaker.
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